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AN APPE TITE 
FO R  AUCKL AN D

New Zealand master chef Leo 
Fernandez’s perfect ingredients 

for a hearty weekend in his 
adopted hometown

Venturing along Vietnam’s 
Mekong backwaters

Art hunting on the 
streets of Toronto 

  Manila’s farm-to-table 
scene finally arrives

 Tacloban’s colorful 
reinvention
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L i f e

Exhibits 
uninhibited

Eyes in the sky

Taiwan might host 
Asia’s longest-running 
art fair, but a largely 
conservative agenda 

has prevented 
the country from 

cultivating buzz for 
its own creative 

endeavors. Is that set 
to change with this 

year’s event?    

 Taipei

2 3

There’s a certain paradox in the fact that Art 
Taipei, which returns for its 23rd year from 
November 12 to 15, holds the title of Asia’s 
oldest art fair, since the city isn’t exactly on 
the popular radar for contemporary art. For 
starters, Taiwan doesn’t have a fi gure of the 
stature of Ai Weiwei – a groundbreaking artist 
who will break a Han dynasty vase. Rather, 
Taiwanese artists tend to be more cautious.

The opposite was true in the 1980s – Yao Jui-
chung and Wu Tien-chang made bold, political 
statements in their work. The ’90s saw a period 
of economic growth and stability, and when the 
new millennium rolled around, everyone was 
talking about China. Somewhere in this drive 
for globalization, Taiwan missed the memo.

For Lin Pei-yu, director of Project Fulfi ll Art 
Space, caution isn't necessarily bad. “In China, 
the key is attention,” Lin says. “Young artists 
want attention, and they want it fast.” But she 
believes that such bold moves will only become 
increasingly diffi cult to top: “Some artists are 
even cutting themselves in the name of art!” 

According to Lin, young artists from Taiwan 
are more thorough, taking the time to develop 
and execute concepts. Jason Yen, a curator at 
Caves Art Center in Taipei, agrees: “There’s a 
faster half-life for artists in China.” By contrast 
to their counterparts in the People’s Republic, 
artists in Taiwan are emerging slowly and 
steadily – something Yen says is “a much 
healthier market module in the long run”.

It might be a while before Taiwan reaches 
this point. Whereas the ’80s democracy 
movement inspired artwork that was 
passionate, Yen notices that nowadays, themes 
tend to gravitate towards the clichéd: personal 
struggles, family life and memories. Put simply, 
there’s too much introspection. While some 
artists have developed compelling narratives 
around these themes – for instance, Wu Chien-
yi, who features in this year’s Art Taipei – others 
are simply what Yen calls “copycats”.

The issue also lies with the market. While 
young artists are dabbling in digital art – 
including sound and video – collectors are 
buying paintings, and lately, those that depict 
fl owers and animals. “It’s the fetishizing of 
pets,” Yen laments, alluding to Taiwan’s kawaii 
leanings. “I ask myself: Is contemporary art 
succumbing to popular culture?”

Lin isn’t as worried. Taiwan is a 
“technological island”, she says, and artists her 
gallery represents have sold digital art. They 
are, she affi rms, “very hands-on with machines 
and software”. Access to the latest technology 
is easy, and buyers are becoming more open to 
the idea of investing in new media.

Art Taipei’s executive director Emerson 
Wang recognizes this, and accordingly this 
year’s fair will see more emphasis on digital 
and installation art – including one that mimics 
a scientifi c experiment by Chuang Chih-Wei 
– as well as a focus on works that are inter-
disciplinary. This means collaboration among 
artists, fashion designers and tech companies – 
in order, Wang says, to show “different ways of 
creation”. art-taipei.com – Dana Ter

 Philippines

In April, the Philippines marked the successful launch of their fi rst satellite into orbit. The Diwata-1 
is the inaugural microsatellite owned by the Philippine government, and was developed by an all-
Filipino team of engineers and researchers under the mentorship of experts from Japan’s Hokkaido 
University and Tohoku University. Some of the spiffy satellite’s primary applications are to provide 
real-time images for disaster risk management, assess environmental changes throughout the 
country, and collect marine and agricultural data. The 50kg Diwata-1 is equipped with a fi sheye 
monochrome wide-fi eld camera and medium fi eld-of-view color camera. Looking ahead, the Diwata-2 
– the second Philippine microsatellite – is scheduled to be launched in 2018, and will continue its 
predecessor’s mission with the addition of an amateur radio on board. With these developments, it 
seems the sky is no longer a limit for the country’s fl edgling space program.

LEFT
An installation from Chuang Chih-
Wei's Reborn Tree Series, on show at 
this year's edition of Art Taipei
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